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She Stoops to Conquer is one of the greatest comedies of the 

world. 

 

In the play itself there are a number of digs at the Sentimental Comedy. 

In the prologue there is an outspoken attack “on the mawkish drab of 

spurious breed who deals in sentimental damn everything that’s low.”, 

says one of the fellows in the inn and he is answered with The genteel 

things is the genteel things at any time, and Miss Hardcastle in her first 

interview with Marlow plays up to him in the “sober sentimental” vein 

and slyly calls him a man of sentiment, and yet she too is in the fashion, 

for according to Tony, she and Miss Neville, “ like a book the better the 

more it made them cry”, Sentimental Novels as well as Sentimental Plays 

begin then plentiful. 

She Stoops to Conquer is a laughing comedy, the purpose of the dramatist 

being neither moral edification nor social satire, but the entertainment of 

the readers and audiences. Though the comedy is largely situational, and 

as in a farce there is much broad humour and horse-laughter arising from 



situation and incident as in the garden-scene with Miss Hardcastle 

mistaking her own husband to be a highwayman man and kneeling to him 

or in the casket-scene with Tony bearing witness to what his mother says, 

or in the scene in which Hardcastle trains his savants in table manners, the 

play abounds in the humour of character, the humour of highest kind. The 

different characters have their own follies and weakness and these have 

been fully exploited, exposed and ridiculed by the dramatist. Thus, Mrs 

Hardcastle has her lover of fiery and fashion and her over indulgent love 

for her son tony. Mr. Hardcastle love everything that is old, particularly 

his old stories, which he is never tried of narrating in season and out of 

season. Marlow has his strange, dual nature. 

As A.S Collins puts it, “the fun of farce arises from ridiculous situations 

and incidents, and truth of characterisation and probability of plot are of 

little account. But here the humour is three-fold: it flows from character, 

as well as from situation and from incident, and it is in the characterisation 

that the richest humour lies. That the characters are thus the main source 

of our amusement is one of the reasons why She Stoops to Conquer is 

great literature as well as a good acting play. In the theatre the comic 

incidents and situations perhaps make us laugh at least as much as the 

characters themselves do, but such humorous spectacles as that of the 

clumsy savants ready to wait at table, or of Mr. Hardcastle being treated 



as an innkeeper, or of Hastings when his friend tells him how the jewels 

are in good hands, or of Mrs. Hardcastle at the bottom of the garden 

drenched in mud and terrified of the highwayman, need to be seen for 

their full appreciation. 

By. Arshad Khan 

Dept. of English 

J N College Madhubani 


