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She Stoops to Conquer is one of the greatest comedies of the 

world. 

 

She Stoops to Conquer is a  pure comedy, throughout bringing both tears 

and reforms, but as Thorndike admits it cannot be called high comedy, for 

it offers no view of high society or modish wit. It can scarcely be called 

high comedy either in the sense that it is concerned with the refinements 

of humour and manners as opposed to low and obvious excitements of 

laughter, or in the sense that its plot is determined by its characters. The 

main actions and many of its incidents are farcical and Tony Lumpkin is 

a triumph of low comedy, yet both the naturalness and consistency of the 

persons and the freedom from boisterous buffoonery are far above the 

requirements of farce. Laughter is free and unrestrained, yet it does not 

forbid a tenderness or liking for the objects of our amusement. The ancient 

edicts of comedy are disobeyed as completely as in As You Like It and 

Twelfth Night. The purpose of the laughter is not satire or ridicule, its 

objects are not contemptuous or ugly. On the hand nothing is idealised or 



moralised, there is no glamour of romance as in Shakespeare, and no one 

is wept over, or converted as in Cumberland. 

It is not indeed easy to reduce Goldsmith’s comic muse to a definition. 

She is no child of woodland fancy wild. She has neither the superiority 

nor brilliancy of Congreve’s. She has a special fondness for practical 

jokes, but there is nearly everybody. She prefers to win our homage in a 

home-spun gown, but whatever she wears she has a grace of style. She 

Stoops to Conquer with a glee, as does its heroine to conquer her object of 

love. 

It has been said that there are many improbabilities in the play, but these 

improbabilities are felt only in our arm-chair study of the play, and not 

during a stage performance of it. The play is well constructed with a swift, 

straightforward movement. And as Thorndike has said the situation and 

incidents have the merit of novelty. He writes, the mistake of the house 

for an inn may be improbable enough, but it is well prepared for, and 

carried along. And as a stage trick it has the great virtue of novelty. Tony 

pranks so rudely designed bring about such unforeseen results. Laughter 

shifts from one person to another like the box of Miss Neville’s jewels, 

which is ever being lost and win. 
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